
The Ministry of Ci/zenship presents, 
Banco do Brasil presents and sponsors, 

Centro Cultural Banco do Brasil presents a retrospec/ve traveling show 
of Japanese ar/st Chiharu Shiota 

 
Curated by Tereza de Arruda, Linhas da Vida [Lifelines] features works spanning from 
the outset of Shiota’s career, in 1994, up to brand new installaDons inspired by Brazil. 

The flee-ngness of the cycles of life, memory and her own personal experience have 
inspired the work of Japanese ar-st Chiharu Shiota. Known mainly for her large-scale 
site-specific works, oBen made with a tangle of lines, Shiota has produced a 
mul-disciplinary oeuvre unfolded in various media: installa-ons, performances, 
photographs and pain-ngs. The ar-st will have her extensive oeuvre celebrated in the 
retrospec-ve show Linhas da Vida [Lifelines], beginning November 13, at Centro 
Cultural Banco do Brasil São Paulo (CCBB SP). Curated by Tereza de Arruda and 
produced by Base7 Projetos Culturais, the exhibi-on will also be shown at the CCBB’s 
units in Brasília (March 3 through May 10, 2020) and in Rio de Janeiro (June 10 through 
August 31, 2020). 

Born in Osaka and residing for more than 23 years in Berlin, Shiota began her ar-s-c 
career in 1994, focusing mainly on pain-ng. She soon discovered, however, that the 
bidimensional space was limi-ng her crea-ve process, so she expanded her prac-ce 
into other ar-s-c languages. Linhas da Vida features around 70 artworks that date 
from the beginning of her ar-s-c produc-on to today. 

“There are certain moDfs that have recurred throughout Chiharu Shiota’s career and 
arise in parallel in her producDon, for example, personal objects such as keys, clothing, 
leLers, and furniture, as well as elements that allude to fleeDngness, such as boats,” 
the curator explains. “Photographs, videos, drawings, prints and objects were carefully 
selected for an immersion into Chiharu Shiota’s world,” she adds. 
Organized in five sec-ons, the exhibi-on is an invita-on from Shiota for visitors to 
reflect on their life, purpose, connec-ons and memory. “I want to unite the people in 
Brazil, regardless of their origin, social status, educaDonal background, naDonality or 
any other divisive factor. As humans, we should come together and quesDon our 
purpose in life and why we are here,” the ar-st states. 

On the ground floor, the public will find the large installa-on Além da Memória 
[Beyond Memory] (2019), a new work, which can be seen from all the floors. It is 
inspired by the diversity of the Brazilian people and by a dialogue with the 
monumental and historical architecture of the CCBB-SP. The suspended, 13-meter-high 
cloudlike sculpture is composed of more than one thousand sheets of white paper. It is 
an invita-on for the public to idealize their own history and to reflect on their memory. 



The des-nies of life are recurrent ques-ons in Shiota’s crea-on and in the works shown 
on the CCBB-SP’s basement floor. The ar-st weaves the lines of her life and invites the 
public to do the same. This is the idea present in Red Line (2018), a work that 
spotlights the ar-st’s manual produc-on, one of her hallmarks. At another moment, 
two dark boats arise amidst a tangle of red yarn in an allusion to the paths of life. This 
work, en-tled Two Boats, One Direc<on (2019), is a metaphor by the ar-st about the 
ways of moving forward, of traveling, without necessarily knowing what the final 
des-na-on is, just like the path of one’s life. “The boats symbolize the bearers of our 
dreams and hopes, taking us on a journey of uncertainty and wonder,” Arruda says. 

In her art, Chiharu ponders the idea of a universal connec-on of all beings. She 
transforms her own life history into an ar-s-c language with a singular, sublime 
character, shot through by trivial elements. This is what gave rise to the set of 
sculptures and edi-ons featured in Connected with the Universe (2016–2019), the 
sec-on of the exhibi-on shown on the first floor of the CCBB-SP. The prints presented 
here spring from the idea of a being connected to the universe by a thread, a sort of 
umbilical cord symbolizing the beginning of life even before birth. In other artworks, 
the ar-st suggests that the same being sees itself immersed or submersed in a hole or 
envelope without any prospect for gecng out, and, therefore, that being’s connec-on 
with the outer world is realized through imaginary or even spiritual paths. 

The presence of herme-cism is not by chance. At a certain point in her ar-s-c path, 
Shiota took an existen-al decision and stopped pain-ng – at that -me, her main 
medium – because she did not feel that her life and her ar-s-c crea-on were 
connected, intertwined. She dreamed that she saw herself inside of a pain-ng and that 
was how she conceived the iconic performance Becoming Pain<ng (1994), a recording 
of which is shown on the second floor. 
The paint used by Shiota in that performance was toxic and the ar-st immediately felt 
that her skin was burning; the pigment only disappeared from her skin aBer several 
months. About 20 years later, the ar-st went back to using canvas, but not as a 
conven-onal pictorial support, but rather as a support for her personal signature, on 
which she applies the weave of yarn originally used in her installa-ons.  

Also on the second floor, the ar-st is showing The Key in the Hand (2015), an 
installa-on that was at the 56th Venice Biennale, where Chiharu represented her 
country in the Japan Pavilion. The work is composed of two boats which, according to 
the ar-st, resemble recep-ve hands ready to grasp or leave aside an opportunity, 
symbolized by the tangle of 180 thousand keys suspended above them. 
“The great many keys were collected by Shiota in an internaDonal campaign, an act 
that moved her because people normally give their keys to other people they trust. And, 
for the arDst, the keys are associated to personal memories that accompany us 
throughout our everyday lives,” Tereza de Arruda says. The red yarn used to create the 
weave that entangles the boats symbolizes the blood vessels of the body and connects 
the myriad owners of the keys. 



The top floor of the CCBB-SP features a sec-on of artworks concerned with the Body, a 
theme that has appeared since the outset of Shiota’s crea-on. They are works in which 
the ar-st inves-gates ques-ons linked to iden-ty, memory, the body, fragility and 
sicknesses. 

“Shiota’s work has evolved based on an organic dynamics of making and creaDng. The 
same themaDcs is embodied in different artworks, such as films resulDng from inDmist 
performances, having the arDst as the only protagonist in a personal report, objects 
composed of clothes (which in Shiota’s perspecDve exist as a second human skin as they 
carry within them the traces and vesDges of the human experience or memory lived in 
them), or even glass objects represenDng organs of healthy or dilacerated human 
bodies. These arDsDc objects and gestures refer to human life in general,” the curator 
states. 

Simultaneously with the retrospec-ve at the CCBB-SP, Chiharu Shiota is holding the 
show Internal Line at Japan House, composed of a site-specific work which represents 
memory as a central theme. 

About the Ar/st 
Born in Osaka, in 1972, she currently lives in Berlin. Chiharu Shiota’s inspira-on oBen 
springs from a personal feeling or experience, which she then expands to universal 
human ques-ons, such as life, death and the rela-onships between individuals. The 
ar-st redefines the concepts of memory and consciousness, gathering everyday objects 
such as shoes, keys, beds, chairs and clothing, and inserts them into huge structures 
made of stretched yarn. In her installa-ons she explores the sensa-on of a “presence 
in absence,” but also presents intangible emo-ons in her sculptures, drawings, videos 
of performances, canvases and photographs. In 2008, she received the New Ar-st 
Incen-ve Prize from Japan’s Ministry of Educa-on, Culture, Sports, Science and 
Technology. Her works have been shown in solo shows at ins-tu-ons around the 
world, including Mori Art Museum, Tokyo (2019); Gropius Bau, Berlin (2019); Art 
Gallery of Southern Australia (2018); Yorkshire Sculpture Park, United Kingdom (2018); 
Art Factory, Shanghai (2017); K21 Kunstsammlung Nordrhein-Wesoalen, Dusseldorf 
(2015); Arthur M. Sackler Gallery of the Smithsonian Ins-tu-on, Washington DC 
(2014); Kochi Art Museum (2013); Na-onal Art Museum, Osaka (2008), and others. She 
has also par-cipated in various interna-onal exhibi-ons, such as the Oku-Noto 
Interna-onal Art Fes-val (2017); the Sydney Biennial (2016); the Art Triennial Echigo-
Tsumari (2009) and the Triennial of Yokohama (2001). In 2015, Shiota was chosen to 
represent Japan at the 56th Venice Biennale. 

About the Curator 
Tereza de Arruda holds an MA in art history from the Free University of Berlin. She has 
lived since 1989 between São Paulo and Berlin. As a result of her con-nuous 
accompaniment of Chiharu Shiota’s produc-on in recent years, she has curated various 
exhibi-ons by the ar-st, including her first retrospec-ve held in Germany, Under the 



Skin, at Kunsthalle Rostock (2017), accompanied by the monograph of the same name 
published by the Hatje Cantz publishing house; the group show In your Heart/In your 
City, with the par-cipa-on of Chiharu Shiota, Takafumi Hara, Tatsumi Orimoto and 
Yukihiro Taguchi, at Køs Museum of Art in Public Spaces, in Denmark (2016), as well as 
Chiharu Shiota’s first solo show in La-n America, held at Sesc Pinheiros, in São Paulo 
(2015). She curated the show 50 Anos de realismo – do fotorrealismo à realidade 
virtual, held at the CCBB units of São Paulo, Brasília and Rio de Janeiro (2018/2019), as 
well as the show Índia – Lado a lado, at the CCBB units in Rio de Janeiro, São Paulo and 
Brasília (2011/2012). As an independent curator, she has collaborated interna-onally 
with various ins-tu-ons and museums in the holding of group or solo shows such as 
Ilya and Emilia Kabakov: Two Times, at Kunsthalle Rostock (2018) and Sigmar Polke – 
The EdiDons, at me Collectors Room Berlin (2017) and at Museu de Arte Assis 
Chateaubriand de São Paulo (MASP) (2011). Since 2016 she has been an associate 
curator of Kunsthalle Rostock. In 2018, she became an advisor with the residency 
program of the Reinbeckhallen Founda-on in Berlin. She has been a guest curator and 
advisor of the Bienal de Havana since 1997 and a co-curator of the Bienal Internacional 
de Curi-ba since 2009. (www.p-arte.com) 

Exhibi/on details: 
Linhas da Vida [Lifelines], exhibi/on by Chiharu Shiota 
Exhibi-on run: November 13, 2019, through January 27, 2020 
Free admission 

Centro Cultural Banco do Brasil São Paulo – CCBB SP 
Rua Álvares Penteado, 112 – Centro. São Paulo – SP 
(Access the pedestrian-only street from the São Bento Subway Sta-on) 
(+55 11) 3113-3651/3652 | from 9 a.m. to 9 p.m. every day, except Tuesday. 
ccbbsp@bb.com.br | bb.com.br/cultura | twixer.com/ccbb_sp | 
facebook.com/ccbbsp | instagram.com/ccbbsp 
Premises and exhibits accessible to the disabled | Air-condi-oned | Cafeteria and restaurant | 
Shop 
Discounted parking: Edizcio Zarvos – Rua da Consolação, 228. 
Free shuxle to the CCBB. On the way back, the van stops at the República Subway Sta-on. 
Parking fee: R$ 14 for a period of six hours. 
You must stamp your parking -cket at the CCBB -cket counter. 

CCBB-SP press rela/ons: 
Leonardo Guarniero 
(+55 11) 4298-1260/1282 | leoguarniero@bb.com.br  

Exhibi/on press rela/ons: 
A4&Holofote 
+(55 11) 3897-4122  
Ane Tavares – anetavares@a4eholofote.com.br 
Ana Carolina Lima – analima@a4eholofote.com.br  
Giulia Bechara – giuliabechara@a4eholofote.com.br 
Neila Carvalho – neilacarvalho@a4eholofote.com.br  
Marianna Rosalles – mariannarosalles@a4eholofote.com.br
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